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Make plans to join us for the opening of the"Words for the Journey" exhibit!
— sunday, february 14, 2016 • 3-5 pm —

FROM THE
PRESIDENT...
Our 2016 is filling up
quickly as our 40th Anniversary year
gets underway!
In January we begin with a
“back by popular demand” program
on Monday, January 11 at 7 pm
in CSA’s Chapel for an evening of
“Movies and Popcorn,” a great
winter’s evening activity. Featured
is “The Illuminator and a Bible for
the 21st Century.” It’s the story of
the St. John’s Bible, designed by
Donald Jackson and employing
several calligraphers, including at
least one WCG member! It is the first
handwritten and illuminated Bible
produced since the invention of the
printing press over 500 years ago.
On Sunday, February 14 from
3-5 pm we celebrate the opening
reception for our exhibit at the
Washington National Cathedral,
“Words for the Journey.” This
exhibit will run from February 10
through March 26. There is still
time to submit a piece if you’ve
been thinking of doing so. It should
prove to be an inspiring exhibition
amid the beauty of the space in the
Cathedral. It is our first time back in
over twenty years.
In April our visiting workshop
instructors will each present an
evening program. The first one is
on Saturday, April 9 at 7 pm with
Randall Hasson and the second one
is with Barbara Close on Saturday, April 23, also at 7 pm. In May, our annual meeting
and party will be held. On Monday evening, June 6 we will have Gemma Black. Then
in September, we plan to have our second in our Distinguished Lecturer Series to further
celebrate our big 40th year! Details on all of these events will be in future Bulletins.

Pamn

Merry Christmas and Happy Hanukkah. However you celebrate this deep winter season,
may you find light, peace and joy!
					
Warmest wishes,

— artwork by Judy Melvin
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membership news

washington calligraphers guild
— board of directors —

A very warm welcome to our newest members.We’re so very glad
to have you!

– officers –

Cindy Bateman – Annandale, Virginia
Elizabeth Burton – Boise, Idaho
Grace Edwards – Fort Mill, South Carolina			
Claire Hill – Ojai, California
Steve Racz – Pitman, New Jersey
Anney Rehm – Austin, Texas
Jim Riehl – Alexandria, Virginia
Phillip M. Wheat – Jonesville, Virginia

president: Pamn Klinedinst
pklinednst@aol.com / 301-654-6049
vice president: Gretchen Elson
gmelson@cox.net / 703-591-5482
treasurer: Derrick C. Tabor
dtab221@yahoo.com / 301-330-7729
secretary: Gilda Penn
gildapenn@comcast.net / 301-315-0330

Our sincere thanks to the following members who have
renewed/joined at the Sustaining, Patron and Supporting levels.
We truly appreciate your generosity!

member-at-large: Tiiu Kera
t.kera@verizon.net / 301-216-4842
registered agent: Bob Flory
bobandsue@theflorys.net / 703-569-4331

SUSTAINING / PATRON
Amy Dunne – Potomac, MD

– standing committees –

SUSTAINING / PATRON
Valerie Wilson Jermusyk – New Castle, Delaware
Susan Reeves – Cave Creek, Arizona
Carlos Zarabozo – Washington, District of Columbia

audit: John Stackpole
jstackpo@alum.mit.edu / 301-292-9479
budget & finance: Derrick C. Tabor
dtab221@yahoo.com / 301-330-7729

SUPPORTING

bulletin liaison: Pamn Klinedinst
pklinednst@aol.com / 301-654-6049

Iris W. Anderson -– Silver Spring, Maryland
Hana Barker – Chelmsford, Massachusetts
Barbara Beattie – Carmel, Indiana
Pam Bennett – Uwchlan, Pennsylvania
Lee Ann Clark – Stevenson, Maryland
Jordenne Ferrington – Boonsboro, Maryland
Kara Koppanyi – Timonium, Maryland
Janet Marano – Reston, Virginia
Phawnda Moore – Rocklin, California
Nick Olmos-Lau – Washington, District of Columbia
Odilia Pena – Tulsa, Oklahoma
Joan Pennington – Fairfax Station, Virginia
Steve Racz – Pitman, New Jersey
Joan Schmitz – San Antonio, Texas
Mohamed Zakariya – Arlington, Virginia

education: Monica Cimino
mocimino@verizon.net / 301-926-6385
exhibits: Maureen Squires
maursquires@gmail.com
fundraising/calligrafest co-chairs: can you help?
librarian / archivist: Lucinda Fitch Wright
LFWright214@gmail.com
mailings: Phyllis Ingram / 703-385-9750
pgingram1@verizon.net
membership: Sue Flory
bobandsue@theflorys.net / 703-569-4331

Workshops 2016

nominating: appointed in January

washington calligraphers guild

programs: can you help?
publicity: Felecia McFail
publicity_wcg@fohta.com / 703-892-6262
scholarship: Marta Legeckis
morkaleg@yahoo.com / 301-493-8907

april 8, 9, 10

scripsit liaison: can you help?
website: Lorraine Swerdloff
swerdloff@gmail.com / 202-723-4635

Randall Hasson – The Personality of Letterform

workshops: Christine Tischer
chris@calligraphybychris.com / 301-745-4633

Barbara Close – Power Pages

april 23, 24
june 6, 7, 8, 9, 10
Gemma Black – Vicious Versals

The Bulletin of the Washington Calligraphers Guild is published eight times per year
from September - May with a special workshops issue in January.

september 24 & october 22
Christine Tischer – Beginning Italic

The deadline for submissions for the February issue is January 15, 2016. We welcome your
contributions. Please send digital files for text, photos and artwork (reflecting all levels, from
beginner to advanced) to pklinednst@aol.com. Your submissions will be interpreted as permission
to use in the Bulletin, unless otherwise specified. We will use your submissions on a space-available
basis and may reduce your artwork to accommodate available space. Mention in the Bulletin does
not constitute endorsement by the Washington Calligraphers Guild.

october 7, 8, 9, 10
Yukimi Annand – Text and Texture

more details coming next month!

The Washington Calligraphers Guild, Inc., is a Virginia non-profit corporation, with an IRS tax
designation of 501(c)(3). The guild’s mailing address is P.O. Box 3688, Merrifield, VA 22116-3688.
Visit our website at www.calligraphersguild.org.
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Coming Attraction:

M

So Carl Rohrs was invited to be one of the movie’s
featured artists. As a production staffer says, “his skill and
craftsmanship exemplify the broad-edged pen and brush
lettering aspects of writing.” He has taught Guild workshops
and at our 2005 International Calligraphy Conference,
among others. If you missed them, check out a spring
2015 sample of his teaching with a folded pen at https://
www.youtube.com/watch?v=NOQ0v3-cZcQ (courtesy of
a TypeCon presentation by Sumner Stone); a companion
pointed pen video will be posted soon. Or see Letter Arts
Review 29:2 in our library for the story behind Carl’s chair in
the 2015 Sonoma conference faculty exhibit discussed at our
October meeting. In the photo below, he is being filmed for
the crowd-sourcing appeal.

– logo by John Stevens

aster Penman Michael Sull and
award-winning director John Altman are producing a
documentary, With Pen In Hand – The Journey of American
Handwriting. Their aim is to show the history and continuing
value of handwriting in the U.S. to counter the decline in
cursive education. Once completed in 2017, the film will
be targeted at PBS audiences and made available to schools
nationwide. See http://withpeninhandmovie.com/ for further
information and the upcoming trailer, in which Michael
promotes both calligraphy and handwriting, “that most
personal expression of thoughts and
emotion on paper.”
Michael’s original idea for the movie focused on American
penmanship. In consulting with the supporting Texas
Lettering Arts Council, he recognized that “calligraphy is, in
fact, an artistic form of handwriting. ... [T]his idea opened up
so many possibilities to include in the telling of our nation’s
handwriting heritage. We ... realized that we needed a veteran
calligrapher who could not only represent the calligraphic side
of handwriting, but whose own work exemplified the casual,
spontaneous and expressive side of hand lettering as well as
the traditional, more formal styles.”

2016
hermann
zapf
education
fund
scholarship

Call for
Entries
!

– Carl Rohrs being filmed while demonstrating with students. Photo by Angie Vangalis

The movie is up for grants from the National Endowment
for the Arts and the Kemper Trust, which won’t fully cover
production costs. If you want to contribute toward financing
this ground-breaking production, you can make a taxdeductible contribution online this year. Once the crowdsourcing campaign kicks-off early next year, incentives will
start at the $25 level.
			

– submitted by Elizabeth Lonoff

Once again, the Washington Calligraphers Guild announces with pleasure that we are accepting applications
from Guild members (at least a year’s membership is required) for the Hermann Zapf Education Fund
Scholarship. The scholarship is designed to assist promising students of calligraphy, and its related arts, with
their ongoing study of the broad-edged pen. It helps with expenses for workshops, classes, books, conference
fees, private studies, etc... The scholarships are offered annually through the encouragement and generosity of
Gudrun Zapf von Hesse and the late Professor Hermann Zapf.
The awarded amount of money does not exceed $1000.00 per session, and more than one recipient may
be selected each time. A panel of three judges reviews applications (blind entries) and selects the successful
candidates for a main award and possibly smaller awards. An applicant whose proposal has not been funded
may re-apply after one year; an applicant who has been awarded funds may re-apply after two years.
The deadline for applications for the 2016 Scholarship is February 26, 2016. The application guidelines
and forms can be found on the WCG website www.calligraphersguild.org/zapf.html or may be obtained by
contacting Marta Legeckis. Any additional information about eligibility and areas of study should be directed to
Marta Legeckis – telephone number: 301-693-1061 or e-mail: morkaleg@yahoo.com.
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Lettering as Drawing

S

a workshop with margaret morgan

october 8-12, 2015 • sheila waters’ studio, fairfield, pennsylvania
– by Nereidín Feliciano

And, really, that was the easy part.

ome of us participating in Margaret Morgan’s
Lettering as Drawing workshop started trickling in on Thursday,
October 7, some by car and others by plane. Sheila Waters was
waiting for us, ready to be the best hostess.

We started making letters by drawing the negative spaces, not the
letters. Of course, she said, the spaces are more important than the
actual letter. First make the outline in pencil, then in ink.

The first impression for those of us who had never been in
Sheila’s home/studio was of absolute awe. First of all, you see
the wonderful dining room, with a table that sits a dozen people,
which at supper time became the focal point of the day. Then on
to the ‘dorm’; pick
your space, leave
your luggage and
explore some more.
Downstairs to
take the first peek
at the studio and
‘reserve’ your seat
for the weekend.
And here is the
dream studio that
every calligrapher
wants to have equipped with long
tables that sit 12
people comfortably,
outfitted
with all the
á one of Nereidín’s works
					necessary goodies.
Margaret and Geoff Morgan also arrived on Thursday afternoon,
tired but happy. A light supper, great conversation, and early to
bed; an exciting weekend was ahead.

Then, the mantra: Nothing is unconnected; everything is
connected.
We were given a 15-page booklet with examples, instructions,
problems, and solutions. The first page was full of historical
examples from Codex Aureus, the Book of Kells, and more.
We should carefully study one example and copy it as best we
could. Then pick a 10-letter word that we wanted to work on
and ‘convert’ it into historical characters, in a similar style to the
example in the booklet. It should have overlapping letters to get
the wanted effect. We should ask ourselves: ‘Where do I need the
overlap? Where do I need free-standing letters?’
We were supposed to draw our word within a border, replicating
the historical example. Keep on ‘deconstructing’ the letter and
working the spaces, which was not, as I already mentioned, an
easy feat.
On we went, working on the spaces, trying different sizes and
different shapes. We could combine capitals and lower case letters
to make a more interesting design (and make it a little more
difficult) keeping a relationship between the background
and the letters.
At the end of the first day, some of us were exhausted, but
others went quietly downstairs after supper and went right on
working! This happened every night; a few workaholics conquered
exhaustion and went on and on and on.

Early on Friday morning, the whole group met for the first time:
Anna Belkina; Jan Boyd, Lee Ann Clark, Karen Daly, Dana
Jacobson, Marta Legeckis, Judy Melvin (Little Judy), Judy
Mueller, Gloria Rosati, Susan Silk, Chris Tischer, and myself.
Instant rapport!

We continued ‘deconstructing’ the word and the composition;
changing from caps to lower case, changing the proportion of the
letters, making them ‘wackier,’ giving them movement. This is
supposed to be a slow, thoughtful process so that our word should
be more abstract each time, and a little less recognizable. We
worked, and worked, and worked.

We ‘continued’ conversations that we had ‘left unfinished’ in
another life or in another moment, even though some of us had
never met. It was a wonderful group, full of enthusiasm, lots of
laughter, and a sense of camaraderie.

We did a few other exercises, drawing the spaces with sketchy
lines, thin lines, bold lines, dots, pencil, pen, colored pencils,
brush, etc. Some interesting textures and shapes emerged, changing
the letter, changing the spaces, changing the tools.

Margaret began by telling us that we should put our whole life
experience into our work, and that work has to be as good as we
can make it. Not an easy task, right?

continued on next page...
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â one Lee Ann Clark’s projects

margaret morgan

workshop, con't from page 4

We chose a short quote and worked on
it, and worked on it again, applying
the same principles of drawing the
spaces instead of the letters. There were
wonderful, new, exciting,
interesting results.

different colors, and different
personalities.
Margaret challenged us to think about
the learning process. How do I learn?
Leave something to the imagination.
Don’t answer all the questions. Each
person should set their own parameters;
work with dissimilar ideas. If we decide
to leave something out, we should ask
ourselves why leave it out. Our work
should be enhanced by our knowledge.
We should apply all our knowledge to
each project.

Between exercises, spaces, letters, ink,
and pencils, every morning we had the
Creative Breakfast Hour, where each
guest chose from a large variety of
breakfast goodies and prepared his/her
own breakfast. And there were Sheila
and Tamara Stoneburner helping and
‘supervising.’

For some people it was a breeze, for
others it was rather stressful. It was
something different, even though we
should always go back and study the
traditional letterforms.

Around 1:00 pm, we had what Sheila
described as a ‘light’ lunch, with
delicious, healthy food, including her
extraordinary tomato soup with tomatoes
(British pronunciation) hand-picked from
the garden. And good conversation.
In the evening, supper was a great
occasion, when everybody got together for some more wonderful,
healthy food, prepared by Tamara and Sheila, and more interesting
conversation. And coffee. Always coffee. (And wine).
Back to Margaret’s reality.
Next project: pick a word and prepare the letters for cutting.
Reduce the space between letters in the design; letters should be
touching so it’s easier to cut. Beware of too stiff letters! They should
have movement. Parts of letters can be ‘manipulated’ so they have
movement; break them up; turn letters into abstract forms. We
should, of course, see the letters as elements of design, keeping in
mind there should be a beginning, a middle, and an end. We worked
on the spaces with ink or black gouache, connecting the letters. Then
we did some ‘manipulating’ and ‘distorting’ on black paper, and
finally cut the letters. Some of us worked in black and
white, some in color. But either way, the results were wonderful.
Some very interesting designs emerged, with different textures,

a very
busy
studio
This photo was
submitted by Janice Reyes,
an enthusiastic participant
in Sheila Waters’ Versals
- From Roman Through
Gothic Variation workshop,
held in her Pennsylvania
studio in November.
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After all the cut letter designs were
finished, we put them on the pool table
(photo, left) for an impromptu exhibit
and critique. Everybody’s work was so different and so interesting.
They were two-colored, many-colored, all sizes, lots of interesting
designs, different papers. Every one of the projects had its own
personality. And we laughed some more and celebrated our new
knowledge. And our new friends.
After all the work, we were tired but happy. We bid each other
farewell, hoping to meet soon.
And I know I speak for all my new calligraphy friends
participating in the workshop: A very big thank you to our most
gracious host, Sheila Waters, the ‘Queen Mother of Calligraphy,’
for making us feel at home and to Tamara Stoneburner, who
summoned us to dinner with Gregorian chants and fed us so well
and seemingly effortlessly, and who catered to our smallest whim.
Thanks to all my new friends from the Washington Calligraphers
Guild. It was an honor for me to be part of such
a wonderful group.
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Call for
Entries

CALL FOR ENTRIES
~ please distribute ~

ow
2015 Best in Sh r
by Hannah Holde

Transform an ordinary
envelope into a work of art!

raceful
Envelope
Contest

There is no entry fee.
Entries must be postmarked no later
than Monday, March 28, 2016,
and addressed artistically by hand to:
The Graceful Envelope Contest
100 Indiana Ave. NW
Washington, DC 20001
See www.calligraphersguild.org
for complete rules.

Contest theme: Communication

Ever since Benjamin Franklin became America’s first Postmaster General,
many of our most important messages arrived inside an envelope.
Now your challenge is to design the outside of an envelope to highlight this
or whatever kind of communication inspires your imagination.

Entries must be processed and delivered through the
U.S. Postal Service as First Class Mail and may not be
wrapped in a separate envelope or protective covering.
You may enter only one envelope.

The 22nd annual Graceful Envelope Contest
is sponsored by the Washington, DC
Calligraphers Guild and the
National Association of Letter Carriers.

Legibly print your name, mailing address and e-mail
address on the BACK of the envelope. Students
must also indicate their grade, because judges will
consider entries in the following categories:

For the complete Call for Entries and
to view last year’s winning envelopes,
go to www.calligraphersguild.org.

 Adult
 Grades 9-12
 Grades 5-8
 Grades 1-4

Winners will be chosen based on artistic hand
lettering, creative interpretation of the theme
and effective use of color and design, including
incorporation of postage stamp(s).

Deadline for entries:
March 28, 2016

Receipt of entries will not be acknowledged and entries
will not be returned. Artists will be notified of the final
status of their entries in early June 2016 and winners
will receive certificates. No prizes will be awarded.

National Association of Letter Carriers, AFL-CIO
www.nalc.org
202-662-2851

Winning envelopes are displayed online. Adult winners
are also exhibited at the National Association of Letter
Carriers Headquarters building in Washington, DC.
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–gallery space–

Clockwise from top: Calligraphy and artwork by Martin Parker, printable
templates for cards with this design and others are available at http://
parquillian.com/cards/; Partridge card by Phawnda Moore; Aleks Byrd variation of Roman capitals screenprinted onto handmade denim paper.
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directions
to guild meetings
Concord–St. Andrews Church
5910 Goldsboro Road
Bethesda, Maryland 20817-6034
Concord-St. Andrews Church sits on a hill at the intersection of
River Road and Goldsboro Road in Bethesda, Maryland. Take the
Beltway to River Road (exit 39 towards Washington). Turn left onto
Goldsboro Road. The driveway to the church property is almost
immediately to the right. Enter the Chapel directly from the back
parking lot through door #6. Board meetings are held in the Parlour
on the lower level of the church.

Happy Holidays
to all!

– artwork by Linda Abrams
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